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THE DARIUS MILHAUD SOCIETY NEWSLETTER 

Cleveland, Ohio Summer I Fall 1991 Vol. 7, No.2 
71ze search for poetic expression ofa text does not consist only of the idea that is in the text, and also to give the dramatic moveme111 
giving a musical synonym to the verbal music ofthis text or to the that it implies. 
weight ofeach ofits syllables. It consists especially ofligluing 
up the sense, ofgiving sonorous and material prolongation­
physical as a COIJSequence-ofwhat it expresses; to materialize 
:\tADELEil'iE MILHAUD SPEAKS On May 19, 1991, 
Madame Madeleine Milhaud was in Cleveland to address the au­
dtence at The Cleveland Institute of Music attending Cemennial 
Prelude: Choral Music by Darius MiliUIUd. A paraphrase ofher 
talk follows: 
Danus Milhaud's love of nature was nurtured by flowers, 
fragrances, sounds and the landscape surrounding Aix-en-Pro­
vence, his childhood home. Until World War ll he spent his 
summers at L'Enclos, his grandparents' resi~nce oo the edge of 
AlX, where be reveled in the garden, and often took pen and paper 
outdoors to work on his newest composition. Titles ofMilbaud's 
compositions such as Printemps, L 'Automne, concertinos for 
the four seasons, pastorales, often express his love of nature. 
lnsptred by the birth and growth ofthe grand river that bisects 
ranee, Milhaud dedicated his Eighth Symphony to the Rh6rte. 
· s work QuaJrains valaisans, dedicated to George Haenni and 
"La chanson valaisanne •, was stimulated by a picnic with Haermi 
that the Milhauds enjoyed in Switzerland not far from Rilke's 
grave. 
When Milhaud !raveled to Brazil with Paul Claude) as an 
envoy ofthe French Embassy, be was intrigued by the many new 
and exotic sounds of the Brazilian forest. During his two-year 
stay there, he collaborated with Claude) (who wrote the scenario) 
and Audrey Parr (who designed the costumes) to write his first 
ballet, L 'hom meet son disir. Although be worked with many 
other writers over !he years, Claude! and a friend &om Milbaud's 
boyhood, Armand Lunel, were his favorite collaborators. 
Paul Claude! was always ready and willing to contribute his 
writing whenever needed. For the centennial ofAristide Briand 
in 1937, at Mi.lhaud's request Claude I created the text for Canlale 
de /.a paix. Milbaud set it for an amateur children's choir, which 
had been organized by 1'Abbe Maillet to keep the youngsters off 
!he street Milbaud wrote Les deux cilis for the same group. It 
was astonishing how well the children sang those works. In July 
1937, Milhaud was requested by Charles V ildrac to write a work 
for performance at the convention of the International League 
Against Anti-Semitism. Milhaud used Vildrac's poem Main 
tendue awus that encourages the ideals of the brotherhood of 
man. Unfortunately this text is as relevant today as when it was 
written. The CanJale de /.a gue"e, dedicated to I ' Abbe Maillet, 
)vith a text by Claude), was set by Milhaud in February 1940. The 
Milhauds were forced to flee France for the U.S. in June ofthat 
year when the Nazis overran their nation, and as a result, the 
premiere performances of this work. took place at the University 
Madeleine andDarius Milhaud at the dedicotion ofthe Mills Colkge electronic 
studio in 1963 
ofOregon, in 1947. 
After becoming established at Mills College in Oakland, Cali­
fornia, Milhaud's thoughts turned constantly to his invaded coun­
try, which he hoped would soon be liberated. The desire for 
French liberation inspired him to choose Bolivar as the subject 
for an opera. Bolivar liberated his compatriots &om slavery and 
all ofSouth Amenca from Spanish domination. In Milbaud's 
mind the benevolent human qualities of both leaders and people 
were of the greatest unportance. lA tragedie humaine, his work 
for chorus and orchestra, was written to a text by Agrippe 
d'Aubigne protesting the 16th-century wars between the Protes­
tants and the Catholics. LA mort d'un tyran, a protest against dic­
tatorship, and Chateau du feu, a work written in memory ofthe 
Holocaust, also manifested his preoccupation with the human 
condition. In 1963, he wrote Murder ofa GreaJ ChiefofStale 
in memory of John F. Kennedy at the invitation of Gerhard 
Samuel, conductor of the Oakland Symphony, three days after 
the President's assassination. The work was performed by that 
orchestra one week later. 
Milhaud was deeply devoted to his own Jewish faith while at 
the same time respecting and tolerating the faiths ofothers. His 
family came from the Comtat Venaissin in the south of France 
and had lived there for centuries. When the papacy was seated in 
Avignon, the Jews ofthe Com tat enjoyed a much more amicable 
situation under papal rule than did the Jews in the Kingdom of 
France. 
continued. . . 
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Milhaud's first work inspired by his Jewish tradition was his 
~tting of Psalm 121 for men's choir, translated by Paul Claude}. 
In addition to settings of liturgical texts such as Borechu, 
Kaddish and Shema Yisroel, Milhaud wrote many songs and 
cantatas which were inspired by the religious music of the 
Comtat Venaissin. 
ln 1958 Milhaud accepted a commission to write Three 
Psalms ofDavid for the Benedictine monastery ofMt Angel in 
Oregon, whose choir is famous for their knowledge ofGregorian 
chant He had initially refused to write a t:na$ because he was not 
a Catholic. In these three Psalm settings, Milbaud alternates 
plainchant with polyphonic choral sections. 
Milhaud's writing of the Sacred Service was undertaken 
with a great sense ofresponsibility. He felt the same seriousness 
when he wrote Pacem in Terris, with its text drawn from the 
Encyclical ofPope Jolm XXIll. Milhaud found the Pope's ideas, 
especially the expression of freedom of thought, protection of 
the oppressed and abolition ofdiscrimination, very attractive. 
As Paul Claudel wrote, Milhaud set forth the professed virtues 
ofChristianity as well as those derived from the Old Testament. 
CENTENNIAL PRELUDE As a prelude to the two-season 
celebration of the centennial of Darius Milhaud's birth, the 
Darius Milhaud Society, in cooperation with The Cleveland In­
stitute ofMusic, presented a festival ofCleveland premieres of 
the composer's choral music on May 19, 1991. Madame Made­
leine Milhaud traveled from Paris to address an appreciative 
audience. During the course ofher speech she presented a poetry 
reading of texts from Les amours de Ronsard and Main tendue 
atous and discussed selections of Milliaud's choral works. 
Participating choral groups included the Cleveland Choral 
Artists, Paul McGahie, director; the Epworth-Euclid Chancel 
Choir, Margaret Sihler Anderson, director, the Old Stone Sing­
ers, Warren Scharf, director; and the Robert Page Singers, Robert 
Page, director. The Old Stone Singers opened the program with 
performance of three a Cappella works: Main Iendue aIOUS' 
Cantate de Ia guem and Cantale de Ia paix. The Main /endue 
atous text is by Charles V ildrac, and both cantatas have texts by 
Paul Claudel. The Robert Page Singers followed with three more 
a Cappella works: Les deux cites. Naissance de venus and 
Quatrains va/aisans, composed by Milhaud to texts by Paul 
Claudel, Jules Supervielle and Rainer Maria Rilke, respectively. 
Following the intermission, the audience beard three brief 
works in Hebrew with organ accompaniment the liturgical texts 
ofBorechu, Kaddish ard Shema Yisroel. The three works were 
sung by the Epworth-Euclid Chancel Choir, with organ accom­
paniment by Betty Meyers. Andrew White, baritone, recipient of 
the Darius Milbaud Award in 1989 at The Cleveland Institute of 
Music, sang the solo part in the Kaddish . Steven Green, tenor, 
performed the solos for Borechu and Shema Yisroe/. 
The Cleveland Choral Artists closed the program with per­
formances of Trois Psaumes de David for a cappel/a choir and 
Madeleine Milhaud wilh Ralph Swickard. Am~ Paturson and Paul O!my, 
during the Milhaud O!oral Festival in Ck1•eland. 
Les Amours de Ronsard, Milbaud's setting offourpoemsby the 
16th-century poet Pierre Ronsard, for chorus and eight instru­
ments (flute, clarinet, bassoon, hom, v10Lin, viola, cello and 
contrabass). 
Following the program, dinner to honor Madame Milhaud( 
and the choral directors was served in Le Pavilion. Vice-Presi­
dent Gilbert M. Brooks of The Cleveland Institute of Music 
served as master ofceremonies and David Cerone, PreSident of 
The Institute, presented Madame Milhaud with a certificate of 
appreciation for her superb artistry, her devotion to her husband's 
music and her valuable assistance to the Darius Milhaud Society. 
Out-of-town guests mtroduced to the assemblage included 
Dr. Paul Cherry, Professor ofMusic at the Uruversity ofSouth 
Dakota, Dr. Anne Patterson of the University ofCentral Arkan· 
sas, Conway, Dr. Ralph Swickard of Los Angeles and Ms. 
Martha Arnold ofMichigan, Director of the Strosacker Fowxla­
t:ion. 
For more information about the music featured on the pro­
gram, see the article on Madame Milbaud's talk on page I and the 
quoted publication written for Salabert by editor Jeremy Drake. 
The Darius Milhaud Society warmly thanks the following for 
their valuable work on the Newslener: Ursula Komeitclwukfor 
typesetting, Susann Bowers for layout, Nancy Fuerst for editing 
the last issue as well as this one; also Nana Landgraf, Lucile 
Soule and Clinton Warne for editing and proofreading. For help 
with mailing we thank Christina Price, Martha Schlos:;er, Lucile 
Soule and Clinton Warne. 
( 
Perjimnance and record rnU\vs as ~>ellas information aboul actn-iries 
offonner Mifhaud studenr.s have been postponed unlil the nexJ issue in 
order to updau the Dariw Mifhaud Performance Calendar. 
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MJLHAUD'S ACCOMPANIED VOCAL QUARTETS 
Editions Salabert has published approximately sixty Milhaud 
works. Among them are four for vocal quartet accompanied by 
small instrumental ensemble, described by editor Jeremy Drake 
t	 in Sa/aben-Actuel, No. 13, the issue for April, May, June 1990. 
Mr. Drake, who wrote his Oxford doctoral dissertation on 
Milhaud's operas,hopes to present information from time to time 
about little-known Milhaud works published by Salabert that will 
alert enterprising performers to options beyond the well-known 
choices. The four works discussed below date from 1932 to 1937 
and require similar instrumental ensembles. They last between 
ten and twenty minutes and are marked by clarity of line, 
rhythmic vigor, straightforward melodies and transparent tex­
tures. Mr. Drake says: 
ADAGES ( 1932) for vocal quartet, flute, clarinet, bassoon, 
violin, born, viola, cello and contrabass: The poetry ofAn<lt-e de 
R.lcbaud used by Milhaud for Adages recalls the didactic humor 
ofMachines agricoles (1919) and CaJalogue dejleurs (1920). 
Once again it is this serious naivete which shows enthusiasm for 
the precision ofprosaic details: ~Moon liquor is made ofalcohol 
and flowers found only in the mountains. One obtains it only 
through an exceptionally complicated alchemy. It is so unstable 
that it decomposes at the light ofday." This didactic vein is 
employed regularly by Milhaud and must be handled as here with 
humor, albeit with just as much evidence of seriousness as in 
llommage aComenius or Pacem in Terris. Milhaud weaves 
around each of these sixteen ..adages" exquisite miniatures 
where the simplicity ofexpressed feelings is reflected in melo­
dies that make one think of nursery rhymes, exploited with a 
ouch of polytonality in the harmony and with a sparkling 
transparency in the orchestration. 
PAN ET LA SYRINX (1934) for soprano, baritone, vocal 
quartet, flute, oboe/English horn, saxophone, bassoon and piano: 
1n Pan and Syrinx one notices two other constants in Milbaud's 
work; Greek mythology and a pastoral or bucolic world Each of 
the three movements with voice is preceded by a peaceful 
nocturne for instruments alone. In the first, the baritone tells 
c heerfully the ancient story of Pan trying to seduce the dryad, 
Syrinx. The 18th-<;entury poet, de Piis, stages a buffoonery in 
verse, playing constantly with the sound "pan" (gallo pallt, frap­
pam, pimpalll, paon, rampa111, serpelll ...). One can easily 
imagine that Milhaud found it greatly amusing to set this text to 
music. 
ln "The invention of the scale," on a text by Claudel, the 
soprano takes the role ofSyrinx who intends to give Pan hisjust 
deserts. The style is lighter, more fleeting, more mocking, with 
some very lyrical passages (including one beautiful phrase, "I am 
the thought painted on the fabric ofa dream"). For the finale, Pan 
summons everyone to the dance, the chorus finally entering with 
a vigorous round and the two soloists responding with "Moun­
tains, shake hands!., Milhaud wrote few works more cheerful or 
more enjoyable. 
);ES AMOURS DE RONSARD (1934) for vocal quartet, flute, 
clarinet, bassoon, horn, violin, viola, cello and contrabass: This 
work is a dooble homage- to one of the composer's favorite poets 
ofcourse, but more explicitly still, as is noted in the score: "To 
the memory of Claude Debussy." Don't expect any whole-tone 
scales or impressionist fireworks; only some seventh chords and 
parallel fourth<; in the first movement might make you thinkof the 
great master. Actually, Milhaud bad already condemned the 
impressionistic styles ofthe successors and imitators of Debussy 
with ..the useless complications, the search for exotic sonorities 
to the detriment of melodic purity and the scattering oforchestral 
forces." Milbaud always had profound admiration for Debussy, 
but knew thathis own music bad other roots. For [Milhaudl the 
phrase is clear andclean, the textures are robust and forthright. In 
Les Amours de Ronsard the melodic and rhythmic curve is long 
and sinuous in the first and third movements, short and incisive 
in the second, where one finds characteristic syncopations in the 
motif of the refrain. 
CANfATE DE L'HOMME (1937) for vocal quartet, recitante, 
flute, oboe, bassoon, saxophone, percussion and piano: The 
original title of the work explains the circumstances of its 
composition: Cantata for the opening ofthe Museum ofMan , 
which sounds like a title decided by committee. The work had 
its premiere on the esplanade ofthe Trocadero, with Madeleine 
Milhaud as recitante. Robert Desnos' text in the form of a 
narrative alternating speaker and chorus, deals with the creation 
of man and his discovery of life, the earth and his surroundings. 
Milhaud the musician and Milhaud the instrumentalist have 
become one to create this striking work, greatly extending 
beyond its original framework. We are far from the humor of 
Adages or the bucolicism of Pan et Syrinx. There is primeval 
power in this work, a dramatic breadth tmderlined at times by the 
rhythmic recitation of the chorus, a technique the composer 
invented in Les Choephores of 1915. Notice the important use 
ofpercussion and ofthe low register of the piano, as well as large 
distances between the cootrapuntal voices, the motorized rhythms, 
powerful unisons, very angular melodic fragments, contributing 
to the creation ofa strong and irreducible work. 
MILl-lAUD CENTENNIAL CELEBRATION The tempo is 
quickening for plans to feature the music of Darius Milhaud 
world-wide in recognition of his hundredth birthday, which 
occurs on September 4, 1992. Numerous concerts and festivals 
will be presented during the 1991-92 and 1992-93 seasons in the 
United States, Europe and Asia. See the next Newsletter for 
details. 
Centennial festivities in Cleveland, home of the Darius Mil­
baud Society, will begin on Sunday, November 24, 1991. Six 
string quartet ensembles will perform eight ofMilhaud's eight­
een quartets and the Octet (Quartets 14 and 15 played together). 
Dr. Paul Cherry of the University ofSouth Dakota will present a 
briefoverview ofthe quartets and discuss what to listen for in the 
Octet. The Darius Milhaud Society will co-host the festival with 
The Cleveland Institute of Music and the Cavani Quartet. This 
quartet, in residence at The Institute, will join the Bowling Green 
University String Quartet, the Daedalus Quartet of the University 
of Akron, the Canton Symphony Quartet, the Tremont Quartet, 
and the Artemis Quartet, who will play the Octet with the Cavani 
Quartet. More details will be available in the next Newsletter. 
Music lovers are invited to attend these Centennial perform­
ances. For information, please call the [}.uius Milhaud Society 
at (216) 9214548, or write to the Society at 15715 Chadbourne 
Road, Cleveland, Ohio 44120. 
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ABRAVANEL RECEIVES MEDAL Maurice Abravanel, 
Director Emeritus of the Utah Symphony, long-time colleague 
and friend ofDarius Milbaud, member of the Honorary Commit­
tee and supporter of the Darius Milhaud Society, was awarded a 
National Medal of the Arts in a ceremony held at the White 
House in Washington, D.C. on Tuesday, July 9, 1991. Mr. 
Abravanel was one of twelve recipients of the Medal, awarded 
for exceptional contributions to the cultural life ofthe nation. 
Mr. Abravanel conducted at the 'fheitre des Cbamps-Elys6es 
in Paris on June 7, 1933, the premiere of Milhaud's ballet Les 
Songes, choreographed by Balanchine. He later recorded the 
work with the Utah Symphony. Mr. Abravanel also made re­
cordings ofother important Milhaud works, including L 'homme 
et son desir, Symphonic Suite No. 2. and Pacem in Terris, the 
last with the participation of the Mormon Tabernacle Choir. 
Mr. Abravanel accepted an honorary doctorate and delivered 
the commencement address at The Cleveland Institute ofMusic 
in May 1982. 
Jonaihan McNair wilh son Andre"' Donald atag~ 5 months 
DARIUS MILIIAUD AWARD Composer Jonathan McNa1r, 
student of Donald Erb, was the recipient of the annual Darius 
Milhaud Award during commencement ceremonies on May 18, 
1991, at The Oeveland Institute ofMusic, where he also received 
his Doctor ofMusical Arts degree in composition. In a letter of 
thanks sent to the Darius Milbaud Society, Dr. McNair said: "I 
consider it a tremendous honor, which brought added dimension 
to the sense of accomplishment felt in conferral of the degree ... 
Receiving the Darius Milbaud Award, having learned about 
Maestro Milbaud's commitment to creative excellence and his 
tireless efforts, is an eventofgreat encouragement to me. I hope 
that my own efforts will enrich our community." 
Dr. McNair holds a Master ofMusic degree from Southern 
Methodist University and a Bachelor ofMusic from Appalachian 
State University. He received an individual fellowship from the 
Ohio Arts Council for 1991-92 and has filled many commissions 
for musical works. He is president of EPICYCLE: an ensemble 
for new music and participates in grant-writing, repertoire selec­
tion and concert production for the group. He is Lecturer in 
Music at Cuyahoga Community College, adjunct instructor at 
Ursuline College, and Lecturer in Symphonic Literature at Case 
Western Reserve University. 
CONCERT IN AIX Michel Camatte, Director of the Darius 
Milhaud Conservatory in Aix-en-Provence, France, cooducted 
performances of two Milhaud works as part of the Conservatory 
program presented on December 9, 1990. Heard were La 
cueiUette des citrons and Leboeufsur /e toil. The first is music ( 
for a ballet presented at the 1950 Lemon Festival in Menton, 
Monaco. Le boeufsur le toil is a ballet with scenario by Jean 
Cocteau in which Milbaud uses Brazilian dance rhythms. It was 
first performed in Paris in 1919. 
Madame Madeleine Milhaud was in attendance for the pro­
gram, and she will assist Mr. Camatte and the Minister ofCulture 
in planning the major centennial presentations in 1992 to cele­
brate Milbaud's hundredth birthday in Aix, where the composer 
not only spent his boyhood but continu~:~d to return during thtl 
summers until the beginning ofWorld War ll. 
CENTENNIAL CATALOGUE PUBLISHED Gabriel Vi­
aile, music critic of the newspaper "La Marseillaise", contrib­
uted an article about Darius Milhaud and a catalogue listing of 
his works, published in a booklet honoring Malhaud's centennial 
birthday, as well as those of h.Js colleagues in Les Six, Arthur 
Honegger and Germaine Tatlleferre. The Danus MJlhaud 
Society thanks Mr. Vialle and also Mr. Bernard Maarek, who 
was in charge ofthe publication, for sending copies to the Darius 
Milhaud Society. Mr. Maarek is a functionary of the Agence 
Regionale pour Ia CoordinaJion des Activites Musicales (AR­
CAM). The organization is located in the building which was the 
home ofDarius Milhaud in Aix-en-Provence. 
LEROUX LEAVES BAY AREA After living in the Bay area 
for 31 years, Jean-Louis LeRoux and his wtfe Marta have left San { 
Francisco to take up residence in Uruguay. Mr. LeRoux was 
conductor for the San Francisco Ballet and is founder of theSan 
Francisco Contemporary Playt~CSand theChamberSymphony of 
San Francisco. For eleven years he conducted the Performance 
Group at Mills College during the period ofDarius Milhaud's 
tenure there. He also served for four years as conductor of the 
Modesto Symphony. He was oboist m the San Francisco Sym­
phony from 1960 to 1980and for four years m the San FranciSCO 
Opera. 
In May 1989, Mr. LeRoux came to Cleveland to prepare and 
conduct Milhaud's opera Medee (Medea) m its new English 
translation, produced by the Darius Milbaud Society at The 
Cleveland Institute ofMw.ic. He bas agreed to return toSan fran­
cisco during the 1992-93 season to participate in the Centennial 
Celebration ofDarius Milbaud. 
We are deeply grarefulto those named belowfor sending con­
tributions to this issue: Nancy Anwld, M1chael Blume, William 
Bolcom, Margareua Bourgeo1s, Allison Brewster, Paul Cherry, 
Jean Cootes, Francme Bloch Danoln, Jerry Davidson, Leone 
Evans, Jane Galame, Ann Gresham, Marshall Griffith, Annette 
Jolzannson, Dorothy Johnstone, Louis and Annette Kaujmtm. 
Ruth Lamm, Ursula Komeitchouk, Bernard Maarek, Jonathon 
McNair, Robaline Meacham, Madeleine MWwud, Slephen Miller, ( 
Margaret and Paul Nelson, Anne Parterson, Clinton Phillips, 
Jerry Rosen, Content Sablinsky, Donald Spieth, Gloria Swisher, 
Gabriel Vialle, Mary Walsh, Burton Weber, Scott Wilkinson, 
RogerZahab. 
CONTRIBUTORS 

The Darius Milbaud Society extends warmest thanks to those who have made contributions since publication ofthe last Newsletter. 
Gifts of$100.00 or more are marked by an asterisk. Ifyour gift has arrived after press time for this issue, your name will be included 
in the next issue of the Newsletter. 
Mr. & Mrs. Heywood Alexander Margret Grosser Jerome Rosen 
Dorothy Austin Dav1d Grundy *Maurice Rosen 
*Mrs. Victor Babin Mary Holliday Barbara Harris Rowan 
Mrs. Eugene Berenbach *Louis & Annette Kaufman Content Mott-Smith Sahlinsky 
Mr. and Mrs. Frederick Biehle Karen Knowlton Mr. & Mrs. Warren Scharf 
*Gilbert M. Brooks Nana & R. J. Landgraf Mr. & Mrs. Herbert Schlosser 
*Sally & Ted Brown Edwin London Mr. & Mrs. Morris Shanker 
*Susann Bowers Marian J. Lott Ben Shouse 
Mr. & Mrs. Irvin Bushman *Eleanor R. Morse Drs. Edwin & Hazel Simon 
*Marguerite B. Campbell *Madeleine Milhaud Lydia Skaff 
Mr. & Mrs. David Cerone *Doris B. Mulky Imogene Auno Smith 
*The Cleveland Foundation Mr. & Mrs. Bain Murray *Mrs. Kelvin Smith 
Virginia Enkler Northwestern University Library *Mr. & Mrs. Leon Soule 
Susan Feder *Ohio Arts Council Jean Geis Stell 
Rtcbard Franks *Robert Page Walter Strauss 
Janelle Gelfand Anne Patterson TransOhio Savings Bank 
*Ruth E. Gtllard Roslyn Pettibone F. Katharine Warne 
Rae Ann Goldberg Eunice Podis Mr. & Mrs. Donald White 
Mr. & Mrs. Steven Green Christina Price Victor Fell Yellin 
Robert L. Riggs, Jr. 
17~e Darius Milhaud Society is a non-profit organization founded in 1984 to encourage and expedite peifomumces ofMilhaud's music. 
17~e Society as ofMay I 991 has initiated, organized and helped sponsor nine festivals ofMilhaud's mJJSic in Cleveland and has assisted 
otlu-r Milhaud Festivals 11lllionwide. The Society has also publisl!ed a Newsletter two or three times annually since 1985. 1n that same year 
the Darius MiUUJud award was established to begiven annually to 011 unusually gifted, versatile and accomplished student at 1JJR C/evelnnd 
lnstituu ofMusic. 17Je Society is in touch with music departmenls attd independenl music leaders throughout North America to encourage 
peifonnances ofMilllaud's music .. 
The Darius Millwud Society is not affiliaJed with any other institurion or organiUllion mtd depends for funding on the gifts ofthose 
who care abour MiLhaud's music. Ifyou JUJve not yet made a contribution to the Society for 1991, please send your tax-deductible gift 01 
your early com't'nience. 
RECORD UPDATE 
The Darius Milluuld Society is always very gratefUl for information abow new or rei,sued recordings. We thank Mesdames Madeleine Milhaud and 
Francine Bloch Danoenfortheirassistance. Numerous new recordings have been made in the past few months. As soon as the Darius Milhaud Society 
receive.v precise information, iJ wiU be listed in the Newsletter. 
LA cheminte du Roi Rent : Athena Ensemble, reissue of CD Chanclos 6536. Also includes Divertissemenl, Pastorale, Suite d'aprts CorretJe and 
Two Sketches. 
La cheminte du Roi Reni : Prague Wind Quintet, Supra phon SPR 110372 
La criation fill nwnde, Les songes, Concertina de prinJemps, Concerto No. I pour pillno etorchestre : Darius Milhaud, conductor. Pearl PRL 9459 
Duo ConcertanJ: Le Spleen de Paris. Heinz Blattmann, clarinet, Eva Schwann, piano. Jecklin 8024 
SC(lranrouche : in Music for Two Pianos. John Ogdon and Brenda Lucas, pianos . IMP 11 
Sonaline for flute and piano: Loic Poulain, flute, Daria Hovora, piano . ADDA CD 581176 
The September 1991 issue of the Haverstick and Ballyk cataJogue lists on p. 2 the recording of Lt boeufsur le kJiJ by the Czech Philhannonic, Vladimir 
Vale.k, conductor, as one of the ten top-rated recordings by CD Review in their August 1991 issue. The recording received top rating of 10 forperfonnance 
and 10 for record quality. The recording is availale from H & Bon Supraphon SPR 1519, for $13.97. 
To order, call 1-800-222-6872 . 
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DARIUS MILIIAUD PERFORMANCE CALENDAR, 1990-1991 

These are the perfomrances made kno~" to the Darius Mi/haud Society. Ifyou know ofother perfonnances ofMilhaud works, please send the 
information for inclusion in the next Calendar listing. 
NORTH AMERICA 
CANADA 
November 
29 QUEBEC, Montreal, McGill University. Concertino de printemps: Contemporary Music Ensemble, Blaise Magriere. violin; 
Bruce Mather, conductor. 
May 
BRITISH COLUMBIA, Vancouver, Canadian Broadcasting System. Nationwide broadcast of SirtfUlde. Daniel Swift, 
conductor. 
UNITED STATES 

September 

4 WASHINGTON, D.C., Radio Station WETA. Suite provenfale (recording): Conservatory Society Orchestra, S. Baudo, 

conductor. 

14 CALIFORNIA, Oakland, Coffee Mill Gallery. Unnamed work for clarinet and piano: Rudy Tapiro. clarinet 

October 
5&6 MASSACHUSETIS. L'album de Mtukltni! Bovary: William Bolcom, piano. 
25 CAUFORNIA, University of California, Davis. DJncerto for Clllrinet, with piano reduction, and Suite for violin, cla.nnet and 
piano: Jerome Rosen. clarinet; Robert Samson Bloch, violin; Diane Phaff, piano. 

25 NEW YORK, Symphony Space. Unnamed work: Manhattan Chamber Orchestra. 

26,27,28 	 CALIFORNIA, Oakland, Zellerbach Hall, University of California, Berkeley. Le train bleu : Oakland Ballet, Ronn Guidi. 
Artistic Director, with Abra Rudisill (Perlouse), Jill Taylor (Tennis Champion), Michael Lowe {in the Anton Dolin role) and Don 
Schwennesen (The Golfa); Oakland Ballet Orchestra, Jean-Louis LeRoux conductor. 
26,27 NEW YORK, Marymount Manhattan Theatre. Le pauvre matelot (The Poor Sailor): Andrew Lotte, director, Douglas 

Anderson, conductor. 

November 

2,3 NEW YORK, Marymount Manhattan Theatre. Le pauvre matelot (see above) 

7 	 WASHINGTON, D.C., McDonald Recital Hall, The American Univasity. Trois rag caprices, Saudiules do Brasil. 
Chanson sur des airs crtoles (Trois ans de sou.ffrances), Chansons de Negresse (Sansfeu ni lieu), Vocalise, La crtaJion du 
monde (piano, four hands): Ann Gresham, soprano; Jerome Barry, baritone; Mark Jaster, mime; Alan Mandel, piano; 
Alfred Clark, piano. 
December 
4 NEW YORK. DJncerto for Percussion and SnwU Orchtstra : New York Chamber Symphony, Gerard Schwan, conductor. 
9 ARIZONA, Thcson. Concerto for Percussion and Small Orchestra. 
12 NEW YORK, Qucxn's College, Aushing. Concerto for Percussion and Small Orchestra . 
January 
11,12 PENNSYLVANIA, Lehigh Valley, Muhlenberg College Center for the Arts. Symphonie concertante : The Leh1gh Valley 
Chamber Orchestra, Donald Spieth, Music Director. 
12 WASHINGTON, D.C., Hirschhorn Museum. Machines agricoles: 20th Century Consort, with William Sharp. baritone. Sara 
Stem, flute, Loren Kitt, clarinet. Truman Harris, bassoon, Elisabeth Adkins, violin, Roberto Diaz, viola, David Hardy, cello, 
Robert Oppelt, contrabass; Christopher Kendall, conductor. 
14 NEW YORK, Alice Thlly Hall. Cello Concerto :Richard Hirschi, ecllo; Jupiter Symphony Orchestra, Jens Nygaard, conductor. 
February 
1 	 CAUFORNIA, Oakland, Mills College Concert Hall. Unnamed work for cello and piano: Paul HaJe, cello; Belle 

Bullwinkle, piano. 

8,9 PENNSYLVANlA, Allentown, Lehigh Consistory. Suilefranfaise : Lehigh Valley Orchestra, Donald Spieth, conductor. 
25 NEW YORK, The J uilliard School, Focus! '91, J uilliard Theatre. Symphonie No. 4. 
March 

2 SOUlli DAKOTA, Rapid City. Suitefranfaise, DJncerto No. I for Cello and Orchestra: Black Hills Symphony, with 

Elizabeth Benusis, cello; Jack Knowles, conductor. 

2 OHIO, Dublin. Naissance de Venus: Kenyon College Chamber Singers, Benjamin Locke, conductor. 

( 

( 
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3 
) 4 
5 
6 
7 
8 
17 
u 
24 
25 
30 
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3 ) 
21 
KENTUCKY, lexington. Naissance de Vi nus : sec March 2 . 

CALIFORNIA, Fremont Concerto for Percussion and SmaO Orchestra : Fremont-Newark Philhannonic, David Sloss, 

conductor. 

NORTH CAROLINA, Hendersonville. Naissance de Vi nus: See March 2. 

GEORGIA, Atlanta. Naissance de Vinus : See March 2 . 

TENNESSEE, Nashville. Naissance de Vi nus : See March 2 . 

ILUNOIS, ML Vernon. Naissance de Vi nus : See March 2 . 

INDIANA, Indianapolis. Naissmrce de Vi nus : See March 2 . 

CALIFORNIA. Stanford University, Florence Gould Theater. Unnamed woodwind quintet: Stanford Woodwind Quintet 

VIRGINIA. Charlottesville, University of Virginia, Old Cabell Hall. Scaramouche : Yvaine Dujsit and Content Sablinsky, 

duo-pianists. 

NEW YORK, New York Festival of Song, Weiler Hall. Chansons du carnaval de Londres, Chansons de Ntgresse, Poemes 

juifs : Joan Morris, soprano; William Bolcom, piano; and others. 

NEW YORK, Alice Tully Hall. Suile from John Gay's "Beggar's Opera" in setting by William Bolcom and Darius Milhaud: 

NYAL. Sc::c also March 24, New York Festival of Song. 

CAUFORNIA, Grass Valley, St Joseph's HalL Music in the Mountains. Quatre 1•isages and Le printemps: Accord Chamber 

Music Soctety, Dean Franke, vtolin, Susan Chan, viola; Jennifer Culp, cello; Marc Shapiro, piano. 

CALIFORNIA, San Jose, First Unitarian Chun.:h. Piano Quartet : Ensemble Accord Piano Quartet. 

FLORJDA, Jacksonville University. CAJncerto for Percusswn and Small Orchestra. 

OHJO, Gambier. Naissance de Vi nus : See March 2 . 

INDIANA, Lafayeue, Purdue Umversity. Concerto for Percusswn and Small Orchestra. 

PENNSYLV ANlA. Edinboro State Univers1ty. Concerto for Percussion and SmaO Orchestra . 

MASSACHUSETTS, Boston, New England Conservatory. Cinq petites s:vmphonies. 

CAUFORNIA, Oakland, Mills College, F. W . Olin Library. Sonata No.4 in A major from an anonymous manuscript, and 

Sonata No. I for 1•iola arul piano : Nathan Rubin, viola; Belle Bullwinkle, piano; also speakers, Associate Professor of Music, 

Michelle Fillion. Music Department Chair; and Assistant Professor David Bernstein. 

CAUFORNIA, San Francisco, The Cultured Salad Unnamed work, performed by the Darius Milhaud Ensemble. 

NEW YORK, StJohn the Divine Church. Unnamed work, paformed by the Omni Ensemble. 

NEW YORK. St Peter's Church. Unnamed work, performed by Atlantic Sinfonietta. 

NEW YORK, Weill Recital HaU. Unnamed work, perfo rmed by Sylvan Winds. 

OHIO. Cleveland Institute of Music, Milhaud Choral Festival. Main tendue d tous, Dlntate tk Laguerre, Catrtate de Ia paix: 

Old Stone Singers, Warren Scharf, conductor; Les deux cites, Naissance devtnus, Quatrains valaisans : Robert Page Singers, 

Robert Page, director; Borechu, Mourner's Kaddish, Shema Yisroel: Epworth-Euclid Chancel Choir, Margaret Sihler Anderson, 

director; Stephen Smith, tenor. Andrew White, baritone; Betty Meyers, organ; Trois psaumes de David, Les amours de 

Ronsard· Cleveland Choral Artists, Paul McGahie, director; assisted by Mary Kay Ferguson, flute; Jerome Simas, clarinet; Mark 

de Mto , bassoon, Jay Matthews, hom; Laura Russell. violin; Heather Walker, viola; Anitra Dreyfuss, cello; Christine Haff, 

contrabass. in Les amours de Ronsard s~ also talk by Madame Madeleine Milhaud in lead article, Summer I Falll991 

Newsletter, and ~eparate Calendar listing. 

NEW YORK, Greenwich House Music School. Unnamed work. performed by Antoine Zemor and David Buechner, pianists. 

CALIFORNIA, Oakland, The Coffee Mill. Unnamed work. performed by the Acacia Ensemble. 

CALIFORNIA. Oakland. The Coffee Mill. Unnamed work, performed by James Russell, clarinet; Miles Graber, piano. 

NEW YORK, Chautauqua. CinbMfanJaisit (Le boeufsur /e toil) : Chautauqua Symphony Orchestm, with Kjshiko Suzum~ 
v1olin; MaXlllliliano Valdes, conductor. 

WASHINGTON, Seattle, Chamber Music in the Country. Suite for violin, clarinet and piano: Heidi Yenney, violin ; Kathy 

Jones, clarinet; Robert Merfeld, piano; 

COLORADO, Aspen. Machines agrico/es : William Sharp, baritone; with Stephen Clapp, Heidi Castleman, Alan Harris, Stuart 

Sankey, David Shostac, Bil Jackson, Ryohe1 Nakagawa and Gabriel Chodos. 

CAUFORNIA, Santa Cruz, Cabrillo Festival. LA creation dll monde : danced by Tandy Beal Dance Company, John Adams, 
conductor 

WASHINGTON, Seaule, Santa Fe Chamber Music Festival in Seattle. Saudades do Brasil (Tipca): Christopher O'Riley, piano. 
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TALKS 
l\ovember 

7 CAliFORNIA, Oakland, Mills College. Tht Solo So11gs ofDarius Milhaud, Dr. Anne Patterson, guest lecturer. 

April ( 
10 FLORJDA, Miami, MTNA national convention. What David Brubtck Leamtd.from Darius Milhaud , John Salo mon. 
(date unknown) FLORJDA, College Music Society Regional Meeting. Darius Milhaud and "Tht Problem ofJewish Music ", Dr. Anne PaUerson. 
May 
1 CALIFORNlA, Oakland, Mills College. Discussion of the I 8th century manuscript, source of melodies for Milhaud's Sotllltt 
No. 1 for violll atul piano ; led by Dr. Michelle Fillion, Music Department Chair and Associate Professor of Music, and Dr. David 
Bernstein, Assistant Professor ofMusic. 
19 OHIO, Cleveland, The Cleveland Institute of Music. Milhaud's Choral Music Texrs, Madame Madeleine Milhaud. 
iNTERNATIONAL 
November FRANCE, Rueil-Malmaison, Theatre AMalreaux. 'Adame Miroir :choreographed by Janine Charrat, danced by Vladimir 

Deressanko. 

December 

9 FRANCE, Aix-en-Provence, Conservatoire Darius Milhaud. lA cueillette des citrons and Leboeuf sur /e toil :Conservatory 

Orchestra, Michel Camattc, Director of the Conservatory, conductor. 
15 FRANCE, Paris, Conservatory of the XXme Arrondissement. Petite Symphonie No. 5 (Dixruor avtiiiS). 
22 GERMANY, Munich, Korntal. QJncer/Q for Percussion and SmllO Orchestra : Orchester des Musikvereins, students of 
Community College. 

30 PORTUGAL, Porto. UJncerto for Percussion and SmaU Orchestra . 

1990 Perfonnances of Concerto for Marimba and Vibraphone in England, Finland, Germany (2), Luxembourg, Japan (fok:yo, 
(dates unknown) Yogyar Karta ), and Switzerland. 
1991 
January CZECHOSLOVAKIA, Brno. &Dade for piano and orcheslra: Vlaslimie Leoskova, conductor. 
(dates unknown) FRANCE, Paris. Leboeuf sur le toiL, four-hands: the sisters Asnieres Aramanian. 
JAPAN, Tokyo. Stpt potmes de Paul Ckludel de Ia connoissance de /'Est : Reiko Kimpara, voice. ( 
5 NETiiERLANDS, Rotterdam. umcerlo for Percussion and SmaU Orchestra : Rotterdam Philharmonic Orchestra. 
II FRANCE, Paris, Theatre de Chatelet Machines agricolts: Florence Katz, voice; Deux potmes, Les deux cilis, Sonnets 
composts au secret par Jean Cassou : Groupe Vocale de France, John AUdis, conductor. 
14 FRANCE, Paris, Sorbonne and Forum des Hailes. Concerto for Percussion and Small Orchestra : Orchestra of the Conservatory 
o f Paris, J. J. Werm, conductor. 
17 FRANCE, Paris, Bibliotheque NationaJe, GaiCrie Colbert. Catalogue de fleurs : Jean-Fran~is Gardcil, t.enor; Billy Eidi, piano; 
Printemps: Billy Eid~ piano. 

23 SWITZERLAND, ZUrich. Six petites sympho11ies. 

February 

FRANCE, Paris. Adieu for voice, flute, viola and harp: Bernard Desgraupes, conductor. 

13 FRANCE, Aix-en-Provence. Septuor:Les Solistes d'Aix. 

March 

ll FRANCE, Paris, Concert Rare. Quatuor No. 3, with Florence Katz, voice. 

24 FRANCE, Paris, Temple Lutheran. Petite suite for organ. 

26 BELGIUM, Brussels. Quarttl No.4 : Bartok Quartet 

April 

7 FRANCE, Valenciennes. Stxtuor: Stxtuo r aCOrdts dt l'ltJtlitr l11Strum~nlald'Expression Conltmporairt. 

May 
6 GERMANY, Stuttgart. OJncerto for Percussion and SmaU Orchestra : Nenes Schloss, conductor. 

18 FRANCE, Senlis. Sextuor: Sextuoracordes, see April7. 

22 NORWAY, Oslo. Concerto for Percussion a11d SmJJ/1 Orchestra 

27 GELSENKIRCHEN. Concerto for Percussion and SmaU Orchestra. 
( 

i 
)fay (cont'd) 
(dale unknown) AUSTRJA, Vienna. L'ho11une et son de sir: Ensemble Kontrapunkte. 
June 
5. 7,8,9 ISRAEL, Tel Avtv. Concerlino d'ete: Ya'akov Avent, viola; IGbbutz Chamber Orchestra, Zion Shambadal, conductor. 
Thefo&..ving ptrfonnanas during 1989 - 1990 have been 1TUJCU known lo the Darius Mi/haud Society since publication ofthat Darius Milhaud 
Perjmnance Calmdar: 
C\lTEDSTATES 
1989 
October 

15 IOWA. Sioux City, Morningside College. Child Poems : Dr. Harry Moon, tenor; Arne Sorenson, piano. 

17 IOWA, Orange City. Northwestern College. Scaramouclte : Jennifer and Beth Mitchell, duo pianos. 

1990 
Februa11 
9 HAWAll, University of Hawaii at Manoa. CalllkJgue de fleurs : Annette Johansson, mezzo-soprano; Marion McKay, piano. 
11 SOUTH DAKOTA. V crmillion, University of South Dakota. Concerto for Marimba and Vibraphone : Suzanne Satterfield, 
percussion, with University of South Dakota Symphony Orchestra. 
April 
22 CALIFORNIA. Inverness Sonale No.1 for riola andpiano: Anabel Barahal, viola; Dorothy Johnstone. piano. 
28 NEW MEXICO, Albuquerque, University of New Mexico. Suite for violin, clarinet, pillno : Charlton Lee, violin; Kristin Reda, 
clarinet; Jennifer Case, piano. 
June ) 20 CALIFORNIA. Berkeley, Julia Morgan Theater. Unnamed quartet: Pro Musica String Quartet 
Jul) 
10 CALIFORNIA, Santa Barbara, Mustc Academy of the West Le boeuf sur le wit (Cinema Fanrai.sie ): Zvi Zeitlin, violin; 
Russell Miller. ptano. 
15 NEW YORK, Brooklyn, Bargcmustc. SmuhuJes do Brasil (1i).u:a) : Christopher O'Rlley, ptano. 
August 
8 CAUFORNIA. Quincy, Feather R.tver Camp. Sonotine for flute and piano: Duo Linos: Y aada Weber, flute; Philip 
Manwell, ptanO 
8 NEW MEXICO, Santa Fe, Spectrum Series I. La creation du monde : Brey, Chryst, L. Cohen, Diaz, Eddy, Landsman, Lear, 
Nctd.Jch, O'Riley, Phillips, Swann. Swensen, Tocco, Voge~ Waller, Wilson 
25 CAUFORN1A. Healdsburg, Redwoods Fcsuval La creation du monde : Neal Kirkwood Quintet and players from 
Santa Rosa Symphony. 
26 CALJFORNlA, Sonoma, Art Farm Festival. Unnamed wind quintet: Twin Pine Woodwind Quintet. 
29 CALJFORNA, Berkeley, University of California, Hertz Hall. SuiJefor violin, clarinet, pillno : Michelle Dulak, violin; David 
SchneJ<k-"T. clarinet; Mayo Tsuzuki, piar10 
EUROPE 
1990 

Jul) 

MONTE CARLO, Palais Princier. Concerto No.1 for cello and orchestra : Mstislav Rostropovich, cello; Monte Carlo 29 

Philharmonic Orchestra. Alain Lombard, conductor. 

~t 
GREAT BRJT AJN, London, Kenwood Lakes1de Concert Series. Scaramouche : Allison Brewster and Donna Amato, 18 ) duo pianos. 
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INDEX OF WORKS PERFORMED ( NA =North America; lNT =Intematiooal) 
'Adame Miroir Op. 283 (1948): INT November 1990 
Adieu Op. 410 (1964): INT February 1991 
L'album tk Madmne Bo11ary Op. 128b (1933): NA October 5, 6, 1990 
Les amours de Ronsard Op. 132 (1934): NA May 19. 1991 
Ballade op. 61 (1920-23): INT January 6, 1991 
Le boeufsurle toit Op. 58 (1919): TNT January 1991; NA Cinema Fantaisie: with piano, July 10, 1990; 
with orchestra,Ju1y 13, 1991 
Borechu Op. 239 (1944): NA May 19, 1991 
Cantate de Ia guerre op. 213 (1940): NA May 19, 1991 
Cantatedelapaix Op. 166(1937): NAMay 19,1991 
Catalogue dejleurs Op. 60 (1920): 1NT January 17, 1991 
Chanson sur des airs creoles NA November 7, 1990 
Chansons de Negresse Op. 148b (1936): NA November?, 1990; March 24, 25, 1991 
Chansons du carna••al de Londres Op. 171 (1937): NA March 24, 25, 1991 
La cheminee du Roi Rene Op. 205 (1939): NA February 13, 1991 
Child Poems Op. 36 (1916): NA October 15, 1989 
Concertino d'ete Op. 311 (1951): INT June 5, 7, 8, 9, 1991 
Concertinodeprintemps Op. 135 (1934): NANovember29, 1990 
Concerto pour clarinette Op. 230 ( 1941 ): NA with piano reduc tion, October 1990 
Concerto for Marimba and Vibraphone Op. 278 (1947): NA February 11, 1990; JNT (dates unknown) England, Finland, Germany, 
Luxembourg, Switzerland, Japan 
Concerto for Percussion and Small Orchestra Op. 109 (1929): NA December 4, 9, 12, 1990; March 3, April 6, 21, 22, 1991; 
INT December22, 30, 1990; January 5, 14; May 6, 27, 1991 
Concerto No. I for Violoncello and Orchestra Op. 136 (1934): NAJanuary 14 and March 2, 1991; INT July 29, 1990 
La Creation du montk Op. 81 (1923): NA August 8, 25, 1990; June 13, 1991 (radio) 
La Cueillette des citrons Op. 298 ( 1949): TNT December 9, 1990 
Les deux cites Op. 170 (1937): NA May 19, 1991; lNT January 11, 1990 
Deux poemes de Cendrars Op. 113 (1930): INT January 11, 1991 
L'homme et son t!esir Op. 48 (1918): INT May 1991 
Kaddish Op. 250 (1945): NA May 19, 1991 
Machines agricoles Op. 56 (1919): NA January 12, July 22, 1991; INT January II, 1991 
Main tendue a tous Op. 169 (1937): NA May 19, 1991 
Naissance de Venus Op. 292 (1949): NA March 2, 3, 4, 5, 6, 7, 8, April12, May 19, 1991 
Le pau11re matelot Op. 92 (1926): NA October 26, 27 and November 2, 3, 1990 
Petite suite for organ Op. 348 (1955): INT March 24, 1991 
Petite symphonie No.5 (Dixtuor) Op. 75 (1922): INT December 15, 1990 
Cinq petites symphonies Op. 43, 49, 71, 74,75 (1917-22): NA Apri122, 1991 
Six petites symphonies Op. 43, 49, 71, 74, 75,79 (1917-23): 1NT January 23, 1991 
Poemesjuifs Op. 34 (1916): NA March 24, 25, 1991 
Sept poemes de Paul Claude/ de Ia connaissance tk /'Est Op. 7 ( 1912, 1913): INT January 1991 
Le printemps Op. 18 (1914): NA March 30, 1991 
Printemps Op. 25,66 (1915-20): INT January 17, 1991 
Trois psaumes de Da11id Op. 339 (1954): NA May 19, 1991 
Quatre visages Op. 238 (1942-43): NA March 30, 1991 
Quartet for piano, 11iolin, 11iola, cello Op. 417 ( 1966): NA March 30, 1991 
Quatuora cordes No.3 Op. 32 (1916): INT January 11, 1991 
No. 4 Op. 46 (1918): TNT March 26, 1991 
No.6 Op. 77 (1922): NA August 15, 1991 
Quatrains valaisans Op. 206 (1939): NA May 19, 1991 
Saudades do Brasil Op. 67 (1920): NA July 15, November?, 1990; August 21, 1991 
Scaramouche Op. 165 (1937): INT August 18, 1990; NA October 17, 1989; February 17 and March 24, 1991 
Septuor Op. 408 (1964): 1NT February 13, 1991 
serenade Op. 62 (1920-21): NA May 1991 (radio) 
Sextuor Op. 368 (1958): INT April? and May 18, 1991 
Shema Yisroel Op. 239 (1944): NA May 19, 1991 
Sonata No. 1 for 11iola and piano Op. 240 (1944): NA April 22, 1990 and May 1, 1991 
Sonatina for flute and piano Op. 76 (1922): NA August 8, 1990 
-10­
Six sonnets composes au secret par Jean Cassou Op. 226 (1946): 1NT January 11, 1991 
Suitefoniolin, clarinet and piano Op. 157b (1936): NA, April28, August 29 and October 25, 1990; April28 and July 21, 1991 
Suitefranfaise (for orchestra) Op. 248 (1944): NA February 8, 9 and March 2, 1991 
Suite pro1•enfaJe Op. 152 (1936): NA September 4, 1990 (radio) 
Symphonie No. 4 Op. 281 (1947): NA February 25, 1991 
S_vmphonie concenante Op. 376 (1959): NA January 11, 12, 1991 
Lt train bleu Op. 84 (1924): NA October 26, 27, 28, 1990 
Vocalise 0p 105 (1928): NA November 7, 1090 
Unnamed Works: 	California: June 20, August 26, September 14, 1990 and February 16, 23, March 17, May 2,June 8, 29, 1991; 
New York: Octooor 25, 1990 and May 5, 14, 16, 30, 1991 
Talks: 	 California: November7, 1990; May I, 1991; 

florida: April 10 and unknown April date, 1991; 

Otuo: May 19, 1991 

1:\DEX OF PER.FOR\tA."\CE WCATIO!'IS 
NORm AMERiCA 
) 
CANADA: November29, 1990; May 1991 
ARIZONA: ~ember9,1990 
CALIFORNIA: Apnl22, August 25, 26, 29, September 14, October 25, 26, 27, 28, 1990; February 1, March 3, 17, 30, 31, 
May I, 2,June 8, 29, August 3, 1991 
COLORADO: July 22, 1991 
DISTRICT OF COLUMBIA: September 4, November 7, 1990; January 12, 1991 
FLORIDA: Apnl 6, 1991 
GEORGIA: March 5, 1991 
HAWAU: February9, 1990 
JLL1N01S: March 7, 1991 
INDIANA: March 8, April 14, 1991 
IOWA: October 15, 17, 1989 
MASSACHUSETTS: Octooor 4, 5, 1990; April22, 1991 
NEW MEXICO: April 28, 1990 
NORTH CAROLINA: March4, 1991 
NEW YORK: October 25, 26, 27, November 2, 3, December 4, 12, 1990; January 14, February 25, March 24, 25, May 5, 14, 
16, 30,July 13, 1991 
OHIO: March 2, 3, April12, May 19, 1991 
PENNSYLVANIA: January 11, 12, February 8, 9, Apri121, 1991 
SOUTH DAKOTA: February 11, 1990 and March 2,1991 
TENNESSEE: March 6, 1991 
VIRGINIA: March 24, 1991 
WASHINGTON: July 21, August 21, 1991 
INTERNA110NAL 
A USTRlA: May 1991 
BELGIUM: March 26, 1991 
CZECHOSLOVAKIA: January 1991 
FINLAND: date unknown, 1990 
FRANCE: November,December9, 15, 1990;January 11, 14, 17,February 13,March 11 ,24,Aprii7,May 18,1991 
GERMANY: December 22, unknown dates (2), 1990; May 6, 27, 1991 
GREAT BRITAIN: August 18 and unknown date, 1990 
ISRAEL: June 5, 7, 8, 9, 1991 
JAPAN: unknown dates (2) 1990; January 1991 
MONTE CARLO: July 29, 1990 
NETHERlANDS: January 5, 1991 
NORWAY: May22, 1991 
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